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the minimising of suffering. 


him and kiss the place to make it well, but rush to the 
special cupboard, aftd instantly introduce into all the y OUn . r 
minds the element of “ roused curiosity, so that the sensa- 
tions of a scratch, bruise, and burn, may for all their li Ve} . 
be associated in the children’s minds with keen intellectual 

gratification. 

Wedgwood’s great consolation in his own sufferings con- 
sisted in the hope that his experience would enable him to 'do 
something towards increasing the pleasures and diminishing 
the pains of future generations. Requiescat in pace ! For 
though his work can never now be published as he intended, 
I hope that some readers of this journal will gain from him 
a new idea “concerning education.” 


THE FESOLE CLUB PAPERS. 

By W. G. Collingwood. 

XXV. EYES. 

“ Eyes and no eyes, or the art of seeing,” — for that is what 
it all comes to, and what it all begins from : the text of all 
our teaching, and now the closing words of this series of 
drawing-lessons. 

“The eye, it cannot choose but see,” says the poet. A 
drawing-teacher must be forgiven if he has his doubts on the 
subject. The ordinary eye manages to be blind on most 
occasions, and when it condescends to open, it blinks, and 
dreams, and squints, and shirks to any extent, rather than go 
to the trouble of looking. Rather, perhaps one ought to 
say, than learn the Art of Seeing. We begin to learn that 
art before we begin to learn the art of talking ; but there is 
many a one that can talk like a professional, who is but a 
bungling amateur in the art of seeing things as they are. 

A great hindrance to our progress is the lazy habit of using 
other people’s spectacles. Anything that comes between us 
and the facts, any acquired prepossession } ou ma) l^ni \ 
it as you please with the title of style, or method, 01 system 
anything that interferes with earnest personal examination 
of the original truth, is just a lens that distorts your vision 
or a smoked glass that blurs it. Do you want to know r (,o 
and look. That is, I am afraid, the only thing I have to 
say 1 and all my twenty-five papers are variations on the 

same theme. ,.» OQ „„ 

Finale, then. “What copies do you recommend- says 

the student. “ Nature,” says the teacher. u i , ’ 

says the student. “Take a little bit at a UTne,^ys the 
teacher. “ But it won’t keep still, says the stud . > 
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something that will," says the teacher. •• But I can’, match 
the colours," says the student Then do it tn pencil,- says 
the teacher. “ But I can t get the shapes, says the student 
« X 0 ok and see what they are,” says the teacher. “ They are 
so complicated,” says the student. “ 1 ake one at a time,” s ays 
the teacher. “ You can draw a round with a three-penny-bit 
and put a dot in the middle of it, and there is your eye 

begun ! ” . 

“ But I have heard of some copies that show one how to do 


it all.” 

Well, now, I have in my hand certain “ copies ” which are 
widely sold to art students, and among them here are some 
eyes. ” It would be flattery to say they were pretty. Do you 
know what “ nubbly ” means ? Perhaps we should spell it 
“knubbly” or “knob-ly,” which Nature never is. To prove 
it, call a child, and give him chocolate enough to keep him 
quiet for a while. He is Nature, you understand. 

You don’t see any “ nubbliness ” about nature’s eyes. 
There are lights and darks that model them, but broad and 
soft, not cut up into seams and lines ; and where there are 
lines, the gradation and variety of relief softens them away 
into the general undulation which our “ copy ” seems to have 
omitted. The three-penny-bit outline, the ring of the iris, 
when you come to look at it in nature, is wonderfully soft, 
like the edge of a cloud upon the deep blue sky behind it : 
for the iris is not a patch painted upon the eye-ball, but a 
limpid well of water, as it were, sunk below the soft marbly 
surface of the white of the eye ; and the black pupil is a 
lower deep within that. The ring round the edge of the iris 
is not a fixed black line, but the shadow from the brim of the 
well, so to speak; and in some lights the shadow is not seen : 
in any light it is as soft as the shadow from the fern of a 
fountain s brink upon the pebbles at the bottom of the water. 
And somewhere in the depth of that well you see light 
transmitted through the water, and focussed in translucent 
brilliancy among the mysteries of the depths. And on the 
sur ace of the water there floats a bright spark, reflected from 
the sky, and outshining the dim white marble of the fountain’s 
e b e > just as the bright gleam on a ripple of the lake out- 
s' incs the white pebbles of the shore. And above the iris a 

mge o lashes, like dark cypress foliage or laurel over- 
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shadowing a way-side well, casts a shade deep as twilight, 
and intensifies that bright star of sky-glitter by the breadth 
of its gloom and the softness of its gradation. 

A circle and a dot were all right for a beginning ; but 
you see we have to put in a little more before we have got 
our iris drawn. “A little more, and how much it is,” but 
you see it in Nature. “A little less,”— look at your “copy" 

“ and what worlds away.” 

Now some more chocolate for Master Nature, and a look 
at the eye-lids. 

Square drawing — that is the first thing you see. You 
know now what it means : that the curves are not limp, 
but shoot, and swerve, and recover, and recoil, with living 
energy, in such fashion that they can best be represented 
by sketching each segment of their career as a straight line ; 
and when the harmony of these notes of direction is ac- 
complished, and the main pattern blocked out, as if it were 
some beautiful crystal shape, then the rounding and softening 
can be given afterwards as to the water- worn pebble. 

There is the upper eye-lid, which, in a pretty eye, is not 
lost on its upper edge, though the line that bounds it need 
not be so strongly marked as it is by some of the older 
portrait painters. See how cleverly those two — so nearly 
parallel— lines are varied. Look at me, Master Nature! 
When his eye is fully open, the eye-lashes are lifted a little 
just over the pupil, almost to a point, and above them the 
upper edge of the eye-lid is level. Ihe under edge again, 
almost lost in the softness of the lashes in the middle of 
its length, comes out sharp and clear where it runs down 
crisply to the canthus, the little rosy pip between eye and 
nose : while, above the canthus, the top line of the eye i 
loses itself in a hollow, and only comes out into definiteness 
where the under line is softest. This alternation and con- 
trast you will observe in any natural eye, thoug i t ie etai s 
of it are seen in infinite rearrangement. Io draw eyes 
beautifully is no great mystery, when you have once looked 
well into a single example, where you will read the secret 
of its structure, and find what I cannot descr.be in full 
even if I were to waste many pages of the Parents Rev en 
in the endeavour. “Square drawing, as they call it in 
the art schools, -“infinite curves,” in the language of 
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Modern Painters, will keep you safe ; but don t look f 0r j t 

> f 

^One more took, Master Nature ! You see, the bright spark 
and the black pupil are the extremes of contrast. Compared 
with them how marvellously gentle all the lest of the lights 
and darks are. And yet the whole eye is not a flat thing 
painted on the face ; and in drawing it you must remember 
its solidity, the roundness of the eye-ball in itself, which 
you see all the more in the profile view, and the substance 
of the lids that overlie it, and follow its undulation, re- 
treating to the canthus in exquisite contrast with the 
projection of the brow above. But all this relief is got by 
breadth of modelling ; and when you come to shade after 
the first sketching of the lines, look for the masses, — quiet 
half tones of broad spreading dark, dim tracts of fading 
light, and the pop of black and white to throw them all 
into the sweetest of mystery. When you have noted that 
down with a soft pencil and a good look at nature, you 
will not care much for your nubbly “ copy.” 

Then finally, the painting, of which there is little to say, 
after the mouth has been done. It is hardly possible to 
paint an eye without much retouching and careful rectifi- 
cation of chance errors. But the aim in painting should 
be to lay the matched colour clearly, and to take out the 
tender lights from the damp tint in our usual way. For if 
ever clearness and delicacy are needed, it is here. 

1 wo studies at least should be done, the side view and the 
front view ; for the side view, as you have found in doing the 
mouth, is quite another story. Downright observation and 
nothing else will give you the shape of the pupil and iris seen 
in profile. But when you can draw that, and the eyelids in 
perspective, and model them into roundness, and tint them 
into living flesh, there will be no more that I can teach you 
in the Art of Seeing. 

I he subject, then, for January is an eye; for February a 
portrait head in competition for the club prize. The head 
may be in any size or style, but a life-sized work like that 
rst sketch of a head we did, only more completed, will be 
preferred. The paper is not to be larger than 14 b Y 10 
, es , the drawing must be the member’s own work within 
month of 1 ebruary, 1895. The alternative subject ,f° r 
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junior members and those who do not care to try eyes and 
heads) will be, for January, a spray of holly on a white paper 
background ; and for h ebruary, an open book, for which a 
prize will be given under the same regulations as those 
applying to the portrait head. Previous prize-takers are 
hors concours. 

And so we bring to an end both our series of papers and 
our Fes ole Club ; for it is impossible to carry on the club as 
it is constituted at present without the monthly paper in the 
Parents’ Review , and impossible to write that monthly paper 
without reiterations which, however needful for the student, 
must become, if they have not already become, insufferably 
tedious to the general reader. 

In these four years we have travelled over a wide field of 
study, from simple objects of still-life to landscape and the 
rudiments of composition. We have painted all manner of 
animals, and applied ourselves, not in vain, to figures and 
faces. Those members who have been able to give reason- 
able attention to the work of the club, as set forth in the 
papers, and still more in the criticisms and instructions of the 
monthly portfolio, do not, 1 believe, regret the time they ha\ e 
spent. They have been taught few tricks of the trade ; still 
less have they been induced to imitate any popular mannerism. 
For the aim of this club has been in accordance with the aim 
of this Review — to make drawing the means of a true 
education, by which, in learning to sketch, one may learn a 
more valuable art, — the Art of Seeing. 


